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BENJAMIN BRITTEN’S MUSIC FOR CHILDREN - FRIDAY AFTERNOONS
— ARTISTIC RAFINEMENT AND PEDAGOGICAL ACCESSIBILITY

CREATIA PENTRU COPII A LUI BENJAMIN BRITTEN — FRIDAY
AFTERNOONS — RAFINAMENT ARTISTIC SI ACCESIBILITATE
PEDAGOGICA

BEATRICE SUCIU!

Abstract: Benjamin Britten’s Friday Afternoons (composed between 1933 and 1935) marks a pivotal
moment in choral music pedagogy, standing out through its brilliant balance between artistic refinement and
educational accessibility. Written for the pupils of Clive House School in Prestatyn, the composition consists of
twelve choral songs with piano accompaniment, most of them originally in unison and later adapted for two
voices. The texts—selected from Come Hither, an anthology compiled by Walter John de la Mare—are drawn
from English literary poetry and folklore. Britten, one of the most significant composers of the 20th century,
consistently advocated for the democratization of musical art, promoting classical music to broad audiences,
especially children, without compromising aesthetic quality. His projects, such as the English Opera Group and
the Aldeburgh Festival, played a key role in cultivating new audiences and reshaping the British musical
landscape in the post-Purcellian era. Friday Afternoons is distinguished by its simplicity, stylistic clarity, and
intentional use of compositional techniques that help beginners develop essential musical skills: intonation,
rhythm, diction, and vocal expression. The song Cuckoo! perfectly exemplifies the fusion of musical playfulness
with compositional discipline, offering children a rich and engaging artistic experience. The work reflects
Britten’s ideal that art must also educate, becoming an essential formative tool in shaping musical taste from
an early age.
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Rezumat: Lucrarea Friday Afternoons (compusa intre anii 1933—1935) a compozitorului britanic
Benjamin Britten (1913-1976) marcheaza un moment esential in pedagogia muzicala corala, lucrarea exceldand
prin echilibrul stralucit stralucit intre rafinamentul artistic si accesibilitatea educativad. Scrisa pentru elevii de
la Clive House School — Prestatyn, compozitia cuprinde 12 cdntece corale acompaniate de pian, majoritatea
scrise la unison, ulterior adaptate pentru doud voci. Textele — selectate din volumul Come Hither de Walter
John de la Mare — provin din poezia literara sau din folclorul englezesc. Britten, unul dintre cei mai importanti
compozitori al secolului al XX-lea, a pledat constant pentru popularizarea artei muzicale, promovind muzica
clasica in randul publicului larg si mai ales in rdandul copiilor, insa fara a compromite calitatea esteticd.
Proiectele sale, precum English Opera Group si Festivalul Aldeburgh, au contribuit semnificativ la cultivarea
unui nou auditoriu si la remodelarea peisajului muzical britanic post-purcellian. Friday Afternoons se distinge
prin simplitate, claritatea stilului si utilizarea intentionatd a unor tehnici componistice care dezvolta la
incepatori abilitati fundamentale: intonatia, ritmul, dictia §i expresivitatea vocald. Cantecul Cuckoo!
exemplifica perfect imbinarea jocului muzical cu rigoarea componistica, oferind copiilor o experientd artisticd
completa si captivantd. Lucrarea reflecta idealul lui Britten conform caruia arta trebuie sa educe, devenind un
instrument formator esential in dezvoltarea gustului muzical inca din copilarie.

Cuvinte-cheie: Benjamin Britten, Friday Afternoons, Accesibilitate, Educatie muzicala, Cor
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Introduction

This year marks the 90th anniversary of the publication of Friday Afternoons, the first work
written exclusively for children by Benjamin Britten (1913-1976), one of the most important
musicians of the 20th century. A complex figure, composer, pianist, and conductor, Britten paid close
attention to the reactions and preferences of his audience. His constant engagement with the public
and analysis of their responses continuously shaped his creations. It is worth noting that he dedicated
both his life and art to the noble purpose of education, becoming a cornerstone in the rebuilding of
Britain’s cultural and musical identity, which had faded somewhat after the death of his fellow English
composer, Henry Purcell.

His extensive and innovative body of work significantly contributed, through various means,
to the musical education of both the general public and children. These accomplishments revealed his
extraordinary pedagogical talent. Owing to his tireless dedication to guiding successive generations of
children, youth, and even less educated adults toward classical music, he succeeded in cultivating
refined taste and fostering appreciation for the beauty of true art. In addition to major works such as
Peter Grimes (1945), Billy Budd (1951), and War Requiem (1962), Britten composed many smaller-
scale pieces, among which a significant number were educational in nature, such as The Young
Person’s Guide to the Orchestra (1945) and various operas for children—works belonging to the
lyrical stage in which the protagonists are children—such as Noye’s Fludde (1958), Let’s Make an
Opera! (1949), The Little Sweep (1949), and others.

Britten chose to compose music that was accessible to everyone, as he himself declared. He
wanted music to be useful to people in every way—to bring them joy and enrich their lives. Wishing
to make culture available to all, not only to elites, and with the goal of developing artistic taste, he
consistently sought to attract audiences of all ages, especially children and those less familiar with
classical music, skillfully blending high culture with popular taste. However, he never intended to
sacrifice artistic quality in the name of accessibility.

As musicologist Sir Henry Hadow noted, in the 20th century ‘Music has become to us an
unknown tongue [...] For a very large number of people, to go to a concert, and especially a concert
of modern music, is exactly like going to see a play in a language they do not understand.’? Britten
was acutely aware of this gap and addressed it in line with his goal of bringing more and more people
closer to the joys of true art. In his compositions, he thought especially of those unfamiliar with music,

fully aware that in any performance hall, alongside the cultural elites, there could be dozens or even

2 Vicki P Stroeher, Justin Vickers, Benjamin Britten in Context (Composers in Context), Cambridge University Press,
Kindle Edition, p. 140
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hundreds of musical novices or amateurs seeking to delight their ears with pleasant—even if
innovative—sonorities. His musical expression, while accessible, is by no means simplistic: it merges
advanced compositional techniques with appealing harmonies and memorable melodies, easy to sing
and recall, designed to draw anyone toward classical music. “In general I think that ‘art for art’s sake’
cannot exist. One of the principal social obligations of the artist consists of the moulding, education
and development of the artistic taste of the people.” the composer stated.

Britten created his own performance troupe, while also dreaming of a permanent national opera
in England that would combine financial success with artistic achievement. The founding of the
Aldeburgh Festival and the English Opera Group (1947) played a crucial role in his efforts to reshape
and modernize the arts—efforts that had a major impact on cultivating young audiences, particularly
in regard to classical music and opera. He believed that in order to truly appreciate music, one needed
preparation, knowledge, and conscious effort from the listener. Works such as Noye’s Fludde (1958)
and Let’s Make an Opera! (1949) are invaluable in educating the public, involving professional artists,
ordinary people, and children in their staging. These operas offered the local audience a rare
opportunity to participate actively as performers in the Aldeburgh Festival. Founded in 1948 by
Britten, tenor Peter Pears, and writer-producer Eric Crozier, the festival became a platform for
premiering Britten’s works, as well as those of other English composers. The festival was primarily
aimed at young people, and its success far exceeded expectations, drawing much larger audiences than
initially anticipated.

As for the English Opera Group, its successes grew over time, allowing it to expand. Later, the
ensemble was renamed the English Music Theatre Company and included an increasingly diverse
repertoire, incorporating operetta and musical theatre alongside opera. The organization’s success was
considerable, and in 1961, The Royal Opera House took over its management.

Because Britten’s works were not reserved solely for professional musicians, but also for
amateurs and children, he succeeded in creating the audiences of tomorrow and opened the path to art
for people from all walks of life. He believed in the power of education and its role in shaping future
adults as individuals capable of creatively integrating into society. He understood that in the realm of
art, appreciation must be nurtured from childhood in order to fully blossom in adulthood.

The body of the article

Friday Afternoons is one of Benjamin Britten’s most well-known works dedicated to children’s

voices and serves as a key reference point in choral music pedagogy. This collection marks the

3 Vicki P Stroeher, Justin Vickers, Benjamin Britten in Context (Composers in Context), Cambridge University Press,
Kindle Edition, p. 136.
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beginning of Britten’s collaboration with children’s ensembles, and the composer’s talent and
inspiration transformed a song cycle written for a school into a work enjoyed by young singers around
the world.

Britten composed this piece for the school where his brother, Robert Britten, was headmaster.
The songs were therefore dedicated to Robert Britten and the pupils of Clive House School in Prestatyn.
The students sang in the choir every Friday afternoon, which inspired the collection’s title: Friday
Afternoons. Although the primary aim was the musical development of children, the songs appeal to
both young singers and adult audiences, making them suitable for concert performance.

The collection consists of twelve choral pieces with piano accompaniment, composed between
1933 and 1935. Initially, the vocal lines were written in unison—ideal for beginners or younger
children. Later, Britten adapted some songs for two vocal lines: one higher (for children with a wider
range and more confident voice) and one slightly lower, both suitable to young vocal ranges.

The two-part songs target more advanced choirs. The poems are in English, written by various
authors such as Jane Taylor, Nicholas Udall, or anonymous poets, and include traditional verses, most
of them published by Walter John de la Mare (1873-1956) in the anthology Come Hither.

The songs in Friday Afternoons are:

f—

Begone, dull care

A Tragic Story

Cuckoo!

“Ee-Oh!”

A New Year Carol

I mun be married on Sunday
There was a man of Newington
Fishing Song

The Useful Plough

10. Jazz-Man

A AT A o

11. There was a monkey
12. Old Abram Brown
(optional) Introduction (piano only)

The songs explore themes such as nature and animals (Cuckoo, There was a monkey), folk
traditions (4 New Year Carol, Fishing Song), humor and irony (4 Tragic Story, Jazz-Man), and even
philosophical reflection (Old Abram Brown). The lyrics are simple yet imaginative, ideal for children
and with potential for theatrical or expressive interpretation. Old Abram Brown creates a darker

atmosphere, providing contrast to the overall optimism of the collection.
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The arrangements for children’s ensembles are melodic, easy to learn and memorize. Some
pieces are suitable for beginners and are very accessible, while others—with increasing complexity—
can be introduced gradually to match a choir’s development. Challenges may arise from more intricate
melodic structures, rhythmic complexity, daring harmonies, or nuanced dynamic and articulation
markings—all of which, once mastered, offer great rewards for young singers. Britten’s scores include
detailed markings for articulation, dynamics, agogic, tempo, and expression, making the pieces highly
effective tools for developing intonation, rhythmic sense, expressiveness, and diction.

The compositional style is clear and transparent: Britten employs simple yet refined vocal lines,
paired with expressive and delicate piano accompaniments that enrich the vocal part through
polyphony, rhythm, and harmony. The songs vary in mood and style, filled with humor, fantasy, and
lyricism, evoking a wide emotional range—from the cheerful Cuckoo! to the somber meditation of
Old Abram Brown, each piece strongly outlines the poetic-musical message.

The song Cuckoo, set to a poem by Jane Taylor®, describes the lifecycle and migratory habits
of the cuckoo during the warm seasons. The verses take the form of an imaginary dialogue with the
bird, whose answers spark children’s imagination, enhanced by a melody that chronologically traces
the months through a gradual expansion of the range of the upper’s melodic line. Initially, the bird’s
confinement to the nest is suggested by a short ascending melodic line followed by a descending fifth.
The musical motif is built around the tonic triad. As the cuckoo begins to fly, the melody rises to the
seventh, and eventually to the octave, symbolizing the bird’s departure. Dynamic growth—from
pianissimo to _forte—further emphasizes this natural expansion.

“In April, I open my bill.

In May, I sing night and day.

In June, I change my tune.

In July, far far I fly.

In August, away I must.”

The song is written in two vocal lines, in A b major, with a 6/8 time signature, and has a playful,
descriptive character. The second voice imitates the cuckoo’s call using a repetitive descending major
third motif: an eighth note on the third beat, followed by a quarter note. The first note, marked staccato,
adds authenticity and evokes the real call of the bird. This cuckoo call acts as a /eitmotif that opens and
closes the piece and recurs throughout. It is a descending interval on the notes C—A b, repeated
rhythmically as an ostinato, present in every measure until the end of the piece, when only the first

note of the motif is heard, suggesting the bird’s departure as it takes flight toward distant lands. It is

41783-1824, British poet and novelist. Author of the lyrics to the famous song *Twinkle, Twinkle, Little Star”
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an easily recognizable and singable melodic figure that children enjoy imitating, adding a playful
aspect to the choral experience.

Although both voices sing this motif twice at the beginning and end of the piece, it is only the
second voice that continues the cuckoo’s call throughout the entire work. This voice also provides
rhythmic and harmonic support. The various dynamic nuances with which this inner line imitates the
cuckoo’s call, along with the interplay between the children’s voices and the piano melody, create an
echo effect reminiscent of forest sounds.

The piano accompaniment reinforces the rhythm with arpeggiated chords at the beginning of
each bar and offers a subtly dissonant harmonic color, at times illustrative—Ilike the rustling of leaves.
These naturalistic elements contribute to a calm atmosphere, evoking the freedom of the forest and the
silent passage of the seasons.

Occasionally, the piano’s upper register introduces short motifs reminiscent of the initial

question, prov1d1ng a touch of polyphonic play (as shown in Figures 1 and 2).
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Fig.2
The musical dynamics follow the bird’s journey throughout the piece. It begins with a
pianissimo on the cuckoo motif, rising to piano as the story reaches April, then growing to forte in
June. From there, the dynamic gradually decreases—passing through mezzo forte, piano, then

pianissimo—and ends in pianississimo in the final moment, representing autumn, when the bird takes
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flight into the distance. The song concludes in a peaceful atmosphere, as both vocal lines merge to sing
the cuckoo motif along with the piano’s melodic line—an image that evokes the birds’ departure on
one of autumn’s beautiful days.

Because this song is so well loved by children, it can be extremely useful as a tool for vocal,
intonational, rhythmic, and harmonic training, as well as for developing expressiveness and even for a
first introduction to the study of polyphony. Students can be taught to listen attentively to both the
piano and the other vocal line. It is well suited for early exercises in simple polyphony, through the
layering of two distinct melodic lines and imitation (as found at the end of the piece).

From a pedagogical perspective, this song focuses on precise intonation in interval singing: the
descending major third is an excellent interval for developing children’s musical ear, without
presenting significant difficulty in its execution. In addition, small and medium melodic leaps help
improve pitch accuracy. The song also supports the development of phrasing and breath control—
some phrases require well-trained costal-diaphragmatic breathing in order to sustain sound for four

measures in both crescendo and decrescendo. (see Figure 3).
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The lyrics are clear, rhythmic, and playful—ideal for developing expressive articulation and
pronunciation. It also trains inner hearing and ensemble singing: the imitative sequences foster active

listening and awareness of the other members of the group.



COLLOQUIA ARTIUM NR.1 /2025

In 2012, filmmaker Wes Anderson featured Cuckoo and Old Abram Brown (among other
Britten pieces) in the film Moonrise Kingdom, which brought the songs renewed popularity and earned
them a place in that year’s classical music charts.

Inspired by Britten’s legacy, the British organization Britten Pears Arts developed the Friday
Afternoons educational project, promoting choral singing among children and youth. The initiative
offers free access to scores, recordings, and high-quality pedagogical resources. Since its expansion in
2013—marking Britten’s centenary—the program has grown internationally, connecting schools and
youth choirs with contemporary choral music. The official platform can be accessed at

https://www.brittenpearsarts.org/about-us. The project is intended primarily for music teachers

wishing to introduce modern choral repertoire into their classrooms, for children’s and youth choir
conductors seeking accessible and quality material, and for students who wish to explore and perform
contemporary choral works.

In 1964, Britten was awarded the Aspen Award for contributions to the advancement of
humanity through the arts. This distinction recognized not only his musical genius but also his tireless
efforts in education and cultural development. His pacifism and advocacy against injustice were
equally notable. Britten excelled in innovative compositions marked by emotional depth and
psychological complexity, redefining English opera and elevating it to international acclaim. The
Aspen Award also honored his engagement with pressing social and moral issues, as well as his
commitment to promoting British music and culture by involving children, amateurs, and professionals
alike in the artistic process. He fulfilled his societal mission not only as a composer but as a dedicated
educator who personally led educational artistic projects with exceptional skill. Through his sustained
efforts, Britten transformed global perceptions of English music and opera—not only within Britain
but far beyond its borders.

Conclusions

Friday Afternoons exemplifies how Benjamin Britten masterfully balanced compositional rigor
with educational accessibility, offering children music of high artistic value while tailoring it to their
technical and expressive capabilities. Without compromising artistic complexity, Britten created a
collection that nurtures musical taste, stimulates the imagination, and supports the formative journey
of young performers, helping them become sensitive and expressive interpreters.

This work marks the beginning of a fruitful direction in which the musical education of young
audiences becomes a declared objective, with pedagogical intent organically embedded within the
artistic discourse. The fact that these songs can be performed by children as well as appreciated by
adult audiences demonstrates Britten’s ability to build bridges—between generations, between

amateurs and professionals, between training and aesthetic refinement.
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Through this collection, as well as through his broader artistic and educational vision, Britten
significantly contributed to the democratization of access to musical culture. He proved that aesthetic
education can begin at a very young age and that a work created for children can attain a level of
sophistication equal to that of professional repertoire. Friday Afternoons thus remains not only a
landmark in the children’s choral repertoire but also a powerful example of truly formative art.

Britten’s compositions continue to be featured on programs of major musical institutions
worldwide. His operas and concert works are still performed with enthusiasm by artists and are met
with wide public interest. Moreover, in many schools, Britten’s music is used for pedagogical purposes
to support early music education. I believe that Friday Afternoons would also be a valuable resource

in Romania for the foundational study of choral music for children.

Introducere

Anul acesta aniversdm 90 de ani de la publicarea lucrarii Friday Afternoons, prima lucrare
scrisd 1n exclusivitate pentru copii de catre Benjamin Britten (1913-1976) unul dintre cei mai
importanti muzicieni ai secolului al XX-lea. A fost o personalitate complexad, compozitor, pianist si
dirijor, si a acordat o atentie deosebita reactiilor si preferintelor publicului. Contactul cu audienta si
analiza permanentd a manifestarilor acesteia a influentat in mod permanent gestionarea creatiei sale.
Este de remarcat faptul ca el si-a dedicat viata si arta nobilului scop formator reprezentdnd astfel un
pilon de baza in reconstruirea identitatii cultural-muzicale a Marii Britanii, intratd intr-un con de umbra
dupa trecerea in nefiintd a compozitorului Henry Purcell.

Creatia sa voluminoasd si inovativd a contribuit mult, prin diferite metode, la educatia
muzicald a publicului larg si a copiilor, iar realizdrile in acest plan au scos in evidentd talentul sdu
pedagogic iesit din comun. Datorita abnegatiei cu care a indrumat inspre muzica clasica generatii
succesive de copii, de tineri si chiar de adulti mai putin instruiti, a izbutit sa formeze bunul gust, pentru
ca acestia sd se poatd bucura de frumusetile artei adevarate. Pe langa marile opere precum Peter Grimes
(1945), Billy Budd (1951) sau War Reguiem (1962), Britten a compus multe lucrari de facturda mai
redusa, printre care, un numar important il reprezinta cele educative precum The Young Person’s Guide
to the Orchestra (1945) sau operele pentru copii (opere apartinand scenei lirice ale caror protagonisti
sunt cei mici) precum Noye'’s Fludde (1958), Let’s Make an Opera! (1949), The Little Sweep (1949)
etc.

Britten a ales sd compund muzicd accesibila pentru oricine, dupa cum sustinea el insusi. Si-a
dorit ca muzica sa fie de folos oamenilor in toate modurile, sd le aduca bucurie si sd le imbunatateasca
viata. Dorind sa ofere tuturor accesul catre culturd, nu doar elitelor si urmarind dezvoltarea gustului

artistic, a incercat in mod continuu sd atraga in public copii de toate varstele si persoane mai putin
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familiarizate cu muzica clasica, combinand cu multd maiestrie cultura savanta cu gustul popular. Cu
toate acestea, nu a dorit niciodata sa sacrifice calitatea in favoarea accesibilitatii.

Asa cum spunea muzicologul Sir Henry Hadow, in secolul al XX-lea ,,muzica devenise ca o
limba necunoscuta pentru un numar foarte mare de oameni, faptul de a merge la un concert in special
la un concert de muzica moderna, era exact ca si cum ar fi mers sa vada o piesa de teatru intr-o limba
pe care nu o cunosc.” Britten a fost foarte constient de aceasta prapastie si a gestionat lucrurile in
concordanti cu scopul siu, de a atrage citre bucuriile artei adeviarate, din ce in ce mai multi lume. In
compozitiile sale, s-a gandit In mod deosebit la necunoscatori, constient fiind ca intr-o sala de
spectacol, alaturi de elite se pot afla zeci sau sute de neinitiati in ale muzicii, sau amatori in ale artei
sunetelor, care cautd sd isi destindd auzul cu sonoritati atractive, chiar dacd sunt inovative.
Expresivitatea sa muzicald, desi accesibild, nu este deloc banald, ci imbind un nivel componistic
avansat cu armonii $i melodii placute, usor de memorat si de reprodus, care sa poata atrage pe oricine
in directia muzicii clasice. ,.In general, cred ca arta de dragul artei nu poate exista. Una dintre
principalele obligatii sociale ale artistului consta in modelarea, educarea si dezvoltarea gustului artistic
al oamenilor’, afirma compozitorul.

Britten si-a creat propria trupa de spectacol, visand totodatd sa existe In Anglia o opera
nationald permanenta, care sa imbine succesul material cu succesul artistic. Fondarea Festivalului
Aldeburgh si English Opera Group (1947) au avut un rol crucial in eforturile sale de a remodela si
moderniza arta, eforturi ce au avut un impact major in cultivarea audientei tinere in ceea ce inseamna
muzica clasica si mai ales opera. A pornit de la ideea cd, pentru a aprecia cu adevarat muzica, este
nevoie de pregatire, de anumite cunostinte si de efort constient din partea ascultitorului. Opere precum
Noye’s Fludde (1958) si Let’s Make an Opera (1949) sunt lucrdri cu valoare incontestabila in educarea
muzicald a poporului, apeland la artisti profesionisti, la oameni de rand, dar si la copii pentru punerea
in scend. Aceste opere au insemnat sansa rard pentru publicul local de a participa activ ca interpreti la
Festivalul Aldeburgh. Fondat in 1948 de catre Britten, tenorul Peter Pears si scriitorul si producatorul
Eric Croazier, festivalul a devenit o platforma pentru premiera lucrarilor lui Britten, precum si ale altor
compozitori englezi. Publicul tinta a fost tineretul, iar succesul festivalului a depasit scopul propus,
audienta fiind mult peste asteptari.

Cat despre English Opera Group, cu timpul reusitele au fost tot mai mari si mai rasunatoare,
fapt care a permis extinderea acestuia. Mai tarziu, ansamblul a primit denumirea de English Music

Theatre Company, si a cuprins in programul sau, aldturi de opera, genuri din ce in ce mai variate,

3 Vicki P Stroeher, Justin Vickers, idem, p. 140.
® Vicki P Stroeher, Justin Vickers, Benjamin Britten in Context (Composers in Context), Cambridge University Press,
Kindle Edition, p. 136.
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precum opereta si musicalul. Succesul acestei organizatii a fost rdsunator, iar in 1961 The Royal Opera
House a preluat managerierea acesteia.

Datorita faptului ca lucrdrile lui Britten nu au fost acordate executiei numai muzicienilor
profesionisti, ci si amatorilor sau copiilor, Britten a reusit s creeze publicul de mdine si, in acelasi
timp, deschiderea catre artd pentru cat mai multi semeni proveniti din toate paturile sociale. El credea
in puterea educatiei si in forta acesteia de formare a viitorilor adulti ca personalitati capabile de o
integrare creatoare in colectivitate. A inteles cd in domeniul artistic este nevoie ca aprecierea artei sa
fie declansatd incd din copilarie pentru a putea atinge apogeul la maturitate.

Corpul articolului

Friday Afternoons este una dintre cele mai cunoscute lucrari ale lui Benjamin Britten dedicate
vocilor de copii, si un punct de referintd in pedagogia muzicald corald. Aceastd colectie constituie
inceputul colaborarii lui Britten cu ansamblurile de copii, iar talentul si inspiratia compozitorului au
facut din albumul daruit elevilor unei scoli o lucrare de care se bucura acum tinerii din Intreaga lume.

Britten a compus aceasta lucrare pentru scoala unde fratele sdu, Robert Britten, era director.
Astfel, cantecele i-au fost dedicate lui Robert Britten si elevilor de la Clive House School — Prestatyn.
Elevii scolii cantau in cor in fiecare vineri dupd-amiaza, iar de aici provine si titlul colectiei: Friday
Afternoons. Desi scopul principal era dezvoltarea muzicala a copiilor, piesele colectiei sunt atractive
atat pentru cei mici cat si pentru publicul matur, fiind astfel apreciate ca parti in concerte.

Colectia reprezinta o serie de 12 cantece corale, acompaniate de pian, compuse in perioada
1933-1935. Initial piesele au avut partea vocala scrisa la unison, ceea ce este ideal pentru cei mici sau
incepdtori in ale muzicii. Cu timpul autorul a adaptat cateva cantece si pentru doud voci — una mai
inaltd (pentru copiii cu ambitus mai larg si vocea mai sigurd), si una usor mai joasd — ambele potrivite
registrului copiilor.

Cantecele pentru doud voci vizeaza corurile un pic mai avansate. Poeziile sunt scrise in limba
engleza de diversi autori precum Jane Taylor, Nicholas Udall, sau de poeti anonimi, iar unele texte
reprezintd versuri din folclor, toate publicate de scriitorul Walter John de la Mare (1873-1956) in
volumul Come Hither.

Cantecele din Friday Afternoons sunt urmatoarele:

1. Begone, dull care
2. A tragic story

3. Cuckoo!

4. “Ee-Oh!”

5. A New Year Carol
6.

I mun be married on Sunday

13



COLLOQUIA ARTIUM NR.1 /2025

7. There was a man of Newington
8. Fishing song

9. The useful plough

10. Jazz-Man

11. There was a monkey

12. Old Abram Brown

(optional) Introduction (pentru pian)

Piesele exploreaza teme precum natura si animalele (Cuckoo, There Was a Monkey), traditii
folclorice (4 New Year Carol, Fishing Song), umor si ironie (A Tragic Story, Jazz-Man), si chiar
reflectie filosofica (Old Abram Brown). Textele sunt simple, dar pline de imaginatie, foarte potrivite
pentru copii, cu potential de joc teatral sau interpretare expresiva. Old Abram Brown creaza o
atmosfera diferita fata de toate celelalte piese, intunecand usor perspectiva optimista a colectiei.

Cantecele prelucrate pentru ansamblele de copii sunt melodioase, usor de invatat si de
memorizat. Unele coruri sunt potrivite pentru Incepatori fiind foarte accesibile, iar altele, in functie de
diferitele grade de dificultate, pot fi propuse pentru studiu in mod treptat, urmarind evolutia formatiei
corale si implicit dezvoltarea muzicald a copiilor. Dificultatea poate sa provina din structuri melodice
mai complicate, din ritmuri complexe, armonii indraznete, diferente importante de atac sau de nuante,
toate fiind provociri ce odati rezolvate sunt datitoare de mari satisfactii pentru cei mici. In partiturile
scrise de Britten vom gasi multe notatii de atac, de dinamica, agogica, sau de tempo, cantecele fiind
ideale pentru dezvoltarea intonatiei, simtului ritmic, expresivitatii si dictiei la copii.

Stilul componistic este clar, transparent: Britten foloseste linii vocale simple, dar rafinate, cu
acompaniamente de pian subtile si expresive ce dialogheaza cu partea vocald imbogatind-o prin
polifonie, ritm si armonie. Piesele sunt de factura diferitd si contin umor, fantezie si lirism, ce starnesc
o gama larga de sentimente: de la piesa veseld Cuckoo! la meditatia sumbra Old Abram Brown fiecare
piesa contureaza puternic mesajul poetico-muzical.

Piesa Cuckoo pe versurile lui Jane Taylor’ descrie ciclul vietii unui cuc de-a lungul
anotimpurilor calde si obiceiurile de migratie ale acestuia. Versurile reflecta un dialog imaginar cu
cucul, care raspunde la intrebarea ,,Ce faci tu?”. Raspunsurile stimuleaza imaginatia copiilor, aldturi
de muzica ce caracterizeaza cronologic lunile printr-o extindere treptatd a ambitusului liniei melodice
a vocii superioare. La inceput limitarea vietii cucului la spatiul cuibului este sugeratd printr-o linie
scurtd ascendentd ce revine rapid prin salt descendent de cvintd. Motivul muzical se desfasoard in

cadrul acordului melodic de trei sunete al treptei intai. Mai apoi, cand pasarea incepe sa zboare, vocile

71783-1824, poetd si nuvelista britanicd. Autoarea versurilor celebrului cantec ”Twinkle, Twinkle, Little Star”
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copiilor urca la septima raportata la tonica, iar cand cucul trebuie sa plece departe, melodia urca pana
la octava. La exprimarea acestei expansiuni a naturii contribuie si augmentarea intensitatii sonore care
la Inceput este pianissimo, iar pe parcurs creste pana la forte.

,In aprilie, imi deschid ciocul.

In mai, cant zi si noapte.

In iunie, imi schimb cantecul.

In iulie, zbor departe.

In august, trebuie sa plec.”®

Lucrarea este scrisa pe doud voci, in tonalitatea La b major, masura de 6/8 si are un ton jucaus,
descriptiv. Britten a insdrcinat vocea a doua pentru a imita cantecul cucului printr-un motiv repetitiv:
o tertd mare descendentd compusa dintr-o optime pe timpul trei urmatd de patrime. Este de remarcat
faptul ca primul sunet, optimea, are insemnul de staccato, conferind motivului autenticitate fiind astfel
asiguratd asemanarea perfecta cu sunetele pasarilor respective din naturd. Cantecul cucului este ca un
leitmotiv cu care se incepe si se termina piesa, si pe care 1l auzim apoi pe tot parcursul acesteia. Este
un interval descendent pe sunetele do—lab care se succede ritmic, ostinato, nelipsind din nicio masura
pana la sfarsitul lucrarii cdnd, nu se mai aude decat primul sunet al motivului, sugerand indepartarea
pasarii in momentul in care isi ia zborul spre alte tinuturi. Glasul cucului este usor de retinut si de
cantat, iar copiii se bucura sa imite pasarea, lucru care confera un caracter ludic piesei, iar cantarea in
cor devine o bucurie.

Desi la inceputul si la sfarsitul piesei ambele voci intoneaza de cate doua ori acest motiv, doar
vocea a doua este cea care reda cantecul cucului pe tot parcursul lucrarii. Ea are si rol de sustinere
ritmica si armonica. Diferitele nuante de intensitate cu care aceasta linie interioard imitd vocea cucului,
precum si dialogul dintre glasurile copiilor si linia melodicd a pianului creaza un efect de ecou
asemandtor ecourilor padurii.

Acompaniamentul pianistic sprijina ritmul piesei cu acorduri arpegiate care se succed la fiecare
inceput de masura si contureaza printr-o armonie uneori usor disonantd, o textura coloristicd variata,
uneori ilustrativd, precum sugerarea zgomotului frunzelor. Evocand scene din naturd, aceasta creaza o
stare generala de liniste, ne duce cu gandul la libertatea pe care o confera padurea, la copacii, frunzele,
si anotimpurile care trec pe neobservate.

Un mic joc polifonic putem auzi in discanul acompaniamentului pianistic: din cand in cand, un
scurt fragment care ne aminteste de Intrebarea initiald dupa cum se poate observa in fragmentele

urmatoare.

8 Traducere personala
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Dinamica muzicala urmareste povestea pasarii pe tot parcursul ei. Porneste de la pianissimo cu

motivul cucului, creste pana in piano cand in poveste suntem in aprilie, creste pana la forte in iunie,

apoi scade treptat trecand de la mezzo forte prin piano, apoi pianissimo si se incheie in pianississimo,

in momentul de final, toamna, In care pasdrea isi ia zborul spre departari. Cantecul se termina intr-o

atmosfera linistitd, In care ambele voci corale se contopesc cantand motivul cucului impreuna cu linia

melodica a partii instrumentale, moment care ilustreaza plecarea pasarilor intr-una din zilele frumoase

ale toamnei.

Datorita faptului cd acest cantec este iubit de copii el poate fi exterm de folositor ca antrenament

vocal, intontional, ritmic, armonic, de expresivitate si chiar initiere incipientad in studiul polifoniei.

Elevii pot fi invatati sd asculte liniile pianului precum si cealalta voce din cor. Este potrivit pentru

primele exercitii de polifonie simpla, prin suprapunere a doua linii melodice distincte si imitatie (la

finalul lucrarii).

Din punctul de vedere al educatiei muzicale, acest cantec vizeaza o intonatie precisa in redarea

intervalelor: Terta majord descendenta este interval excelent pentru formarea urechii muzicale a

copiilor, fara sa creeze o dificultate prea mare in redarea ei. De asemenea salturile melodice mici si

mijlocii dezvolta precizia intonatiei. Cantecul urmareste si dezvoltarea simtului frazarii si a respiratiei

16



COLLOQUIA ARTIUM NR.1 /2025

— unele fraze necesitd o respiratie costo-diafragmala antrenatd, pentru a emite sunete timp de patru

masuri in crescendo si decrescendo, dupa cum se poate observa in exemplul urmétor:
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Fig. 3

Textul este clar, ritmic si jucaus — ideal pentru dezvoltarea unei pronuntii clare, a accentuate si
expresive. Se antreneazd si auzul interior si cantatul in ansamblu: Secventele de imitatie dezvolta
ascultarea activa si constientizarea celorlalti membri ai grupului.

In anul 2012, regizorul de film Wes Anderson a folosit cantecele Cuckoo si Old Abram Brown (precum
si alte compozitii ale lui Britten) in filmul Moonrise Kingdom, ceea ce a facut ca melodiile sa urce in
topurile clasice din acel an.

Pornind de la creatia lui Britten, organizatia britanicd Britten Pears Arts a dezvoltat proiectul
educational Friday Afternoons, care are ca scop promovarea cantatului coral in rdndul copiilor si
tinerilor, oferind acces gratuit la partituri, inregistrari si resurse pedagogice de inalta calitate. Incepand
cu 2013, cu ocazia centenarului Britten, proiectul a fost extins Intr-un program international care
conecteaza scolile si corurile de tineri cu muzica corald contemporana. Se poate vizualiza site-ul

https://www.brittenpearsarts.org/about-us care este platforma oficiald a proiectului. Proiectul este

destinat in special profesorilor de muzicd ce doresc sa introduca repertoriu coral contemporan in
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activitatile scolare, dirijorilor de coruri de copii si tineri in cautare de materiale accesibile si de calitate
si nu in ultimul rand elevilor care doresc sa exploreze si sa interpreteze muzica corala moderna.

Britten a fost recompensat cu premiul Aspen (1964), care se adreseaza artistilor ce, prin talentul
si munca lor, au contribuit la progresul umanitatii. Nu doar ca prin oferirea acestui premiu a fost
recunoscut geniul muzical al compozitorului, dar au fost apreciate si toate eforturile neintrerupte ale
acestuia 1n educatie si cultura. De asemenea se pot addauga meritelor sale pacifismul de care a dat
dovada si lupta impotriva nedreptatilor. A excelat in compozitii inovative pline de profunzime
emotionald si complexitate psihologicd care au redefinit opera engleza ridicand-o la standarde de
recunoastere globald. Onoarea de a primi premiul Aspen se datoreaza si modului in care a abordat
problemele sociale si morale contemporane in lucrarile sale, aldturi de angajamentul in promovarea
muzicii si culturii britanice prin efortul depus in implicarea copiilor, tinerilor amatori si profesionisti
in actul artistic. Britten si-a indeplinit In mod exceptional datoria catre societate nu doar in calitate de
compozitor, ci si ca pedagog implicat in proiecte artistice educative manageriate de el insusi in mod
stralucit. Prin efortul sdu sustinut a reusit s schimbe perceptia asupra muzicii si operei engleze in
intreaga lume, nu doar in Marea Britanie.

Concluzii

Lucrarea Friday Afternoons reflecta exemplar modul in care Benjamin Britten a reusit sa
imbine exigenta componisticd cu accesibilitatea educationald, oferind copiilor o muzicd de inalta
calitate, dar adaptata posibilitatilor lor tehnice si expresive. Fara a compromite complexitatea artistica,
Britten a creat o colectie care dezvolta gustul muzical, stimuleaza imaginatia si sprijind procesul de
formare a unor tineri interpreti sensibili si atenti la nuantele expresive ale muzicii.

Aceastd lucrare reprezintd inceputul unei directii fertile in care educatia muzicald a publicului
tanar devine un scop declarat, iar abordarea pedagogicad este integratd organic in discursul artistic.
Faptul cé piesele pot fi interpretate atat de copii cat si in fata unui public matur, dovedeste cd Britten
a reusit sa creeze punti intre generatii, Intre amatori si profesionisti, intre formare si rafinament estetic.

Prin aceastd culegere, ca si prin Intregul sdu demers artistic si educational, Benjamin Britten a
contribuit in mod esential la democratizarea accesului la culturd muzicala. A demonstrat ca educatia
esteticd poate incepe de la cele mai fragede varste si cd o operd creatd pentru copii poate atinge
standarde de rafinament comparabile cu cele ale repertoriului destinat profesionistilor. Friday
Afternoons ramane astfel nu doar un punct de referinta in repertoriul coral pentru copii, ci si un
exemplu de artd cu adevarat formativa.

Compozitiile lui Britten sunt si astdzi pe afisele institutiilor de profil din intreaga lume,
concertele sau spectacolele de operd interpretate cu placere de catre artisti atrag intotdeauna un public

numeros, iar In unele scoli piesele de Britten sunt utilizate in scop pedagogic pentru formarea primilor
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pasi pe drumul muzicii. Consider ca Friday Afternoons ar fi o resursa valoroasa si In Romania pentru

studiul incipient al muzicii corale pentru copii.
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BEATRICE SUCIU este profesoara de initiere vocald la Liceul de Coregrafie si Arta
Dramatica ,,Octavian Stroia” din Cluj-Napoca, unde lucreaza cu elevii sectiei de teatru in cadrul orelor
de initiere vocala. Activitatea didactica este completata de o implicare constanta in proiecte artistice si
ocazional in cercetare muzicald, cu un interes special pentru educatia vocald, repertoriul destinat
copiilor si pedagogia muzicald contemporand. A absolvit Academia Nationald de Muzica ,,Gheorghe
Dima” din Cluj-Napoca, unde a finalizat atat studiile de licentd si master in Canto clasic, cat si o a
doua licentd in cadrul Facultétii Teoretice, specializarea Muzica. Paralel cu activitatea pedagogica, a
sustinut recitaluri si spectacole de opera in Romania si in straindtate. A fost laureatd a mai multor
concursuri de interpretare vocald si a participat la cursuri de maiestrie sustinute de artisti de renume,
precum Vittorio Terranova, Paolo Bosisio si Elena Paparusso. Beatrice Suciu este interesata de
dimensiunea formativa a actului artistic si de impactul pe care muzica il poate avea asupra dezvoltarii
Romania si cautd sa atraga elevii, dar si publicul larg, catre muzica clasica, implicandu-se activ in
evenimente culturale dedicate promovarii acesteia.
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